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Abstract

This study presents an interdisciplinary exploration of the morpho-phonological patterns of phrasal
cadences in Surah Yiinus of the Qur’an, synthesizing classical Islamic exegesis, modern linguistics,
and translation theory. Employing a triangulation approach that integrates computational tools (e.g.,
AntConc, Praat), qualitative analysis, and traditional frameworks (e.g., al-Zamakhshari’s Al-
Kashshaf), the research uncovers the structural symmetry of fa'1l/fa‘iliin templates, which dominate
82% of verse-terminal cadences. Key findings include the acoustic reinforcement of Islamic motifs
through phonemic patterns (e.g., -in endings in eschatological verses) and the semantic amplification
of concepts like eternity. The study also diagnoses the inherent challenges in translating Qur’anic
cadences, illustrating equivalence loss in English renditions and proposing compensation strategies
such as syntactic parallelism. By advancing a unified model of cadences as multimodal units, the
research contributes to Quranic linguistics, translation studies, and digital humanities, offering a
replicable framework for analyzing sacred texts. While focused on a single siirah and limited
translations, the study highlights the need for broader analysis and integration of cognitive and non-
Western perspectives. Bridging classical and modern scholarship, this work redefines Qur’anic
cadences as dynamic intersections of sound, meaning, and culture, fostering a deeper understanding
of the text’s performative and Islamic dimensions.

Keywords: Phrasal Patterns; Islamic Motifs; Acoustic Reinforcement; Translation Equivalence;
Digital Humanities.
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1. Introduction

The Qur’an’s linguistic architecture has long been celebrated as a pinnacle of literary and spiritual
expression, with its fawasil (verse-ending cadences) serving as a cornerstone of its aesthetic and
rhetorical power. These phrasal cadences—marked by their morpho-phonological cohesion, semantic
resonance, and rhythmic cadency—are not merely stylistic ornaments but integral components of the
text’s divine discourse (i jaz). Recent advances in corpus linguistics and translation studies have
reinvigorated scholarly interest in the interplay between form, sound, and meaning in sacred texts,
particularly in how these elements resist straightforward interlingual transfer (Sadeghi, 2019; Abdul-
Raof, 2020). This study bridges these domains through a focused analysis of Sirat Yiinus, a Meccan
strah distinguished by its thematic diversity (spanning prophecy, divine mercy, and existential
accountability) and its intricate phono-morphological patterning.

Rationale and Scope

While classical exegetes like al-Zamakhshari and al-Biqa‘T meticulously cataloged fawadasil,
contemporary scholarship often isolates form from function: linguistic studies prioritize structural
taxonomies (Heine, B., & Narrog, H. (Eds.). 2015), while Islamic analyses treat cadences as mere
rhetorical flourishes (Gwynne, 2023). Few works—such as Dror, J., Shaharabani, D., Talmon, R., &
Wintner, S. (2004) computational analysis of Qur’anic rhyme—synthesize morpho-phonological
patterns with their semantic and translational implications. Sirat Yinus offers a compelling case
study due to its rhythmic versatility (e.g., shifts between -iid, -im, and -in endings) and its thematic
reliance on cadential reinforcement (e.g., the recurrence of ‘aziz hakim to underscore divine
omnipotence). By applying modern linguistic frameworks—including Distributed Morphology
(Halle & Marantz, 1993) and Relevance Theory (Sperber & Wilson, 1995)—this study interrogates
how cadences operate as multimodal units that bind sound, structure, and meaning.

Objectives
This study aims to:

1. Systematically analyze the grammatical forms (e.g., fa il participles) and acoustic features
(e.g., syllable weight, assonance) that define Yiinus’ cadences.

2. Identify how cadential repetition (tarsi ) mirrors the stirah’s thematic progression, such as the
juxtaposition of divine warnings (indhdar) and consolation (tas/iyah).

3. Examine how polysemic roots (e.g., h-k-m) acquire layered meanings through cadential
positioning.

4. Evaluate strategies in modern English translations (e.g., Abdel Haleem, 2004; Droge, 2013)
to retain cadential effects without semantic distortion.

Methodological Innovation
Departing from traditional descriptive approaches, this study employs mixed-methods triangulation:
o Computational Analysis: Using AntConc to quantify morphological and rhyme patterns.

e Pragmatic Discourse Analysis: Applying Hatim and Mason’s (2020) model of textual
accountability to link cadences to rhetorical goals.
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e Comparative Translation Criticism: Building on Baker’s (2018) narrative theory to assess
how cadences are reframed cross-linguistically.

Significance

This research contributes to three intersecting fields. First, in the domain of Quranic Linguistics, it
offers a unified framework for analyzing Quranic cadences as dynamic, meaning-laden units. Second,
within Translation Studies, the study provides a taxonomy of "untranslatables" specific to Quranic
cadences, addressing critical gaps in religious translation theory. Third, in the field of Digital
Humanities, the work demonstrates how corpus tools can uncover latent symmetries and patterns in
classical Arabic texts. By foregrounding the interdependence of form and function in Siirat Yiinus,
this study challenges reductionist binaries (e.g., "form vs. meaning") and advocates for cadence-
aware approaches to Quranic exegesis and translation.

2. Literature Review
2.1. Theoretical Foundations

The study is grounded in interdisciplinary theoretical frameworks that intersect Quranic linguistics,
morpho-phonology, and translation studies. These frameworks provide the lens through which the
phrasal cadences of Siirat Yunus are analyzed.

2.1.2. Quranic Linguistics

The linguistic interrogation of the Qur’anic corpus has long prioritized the analysis of its idiosyncratic
stylistic phenomena, particularly the fawasil (prosodically marked verse-terminal cadences).
Scholarly interlocutors such as Abdul-Raof (2020) and Abdel Haleem (2004) have foregrounded the
constitutive role of fawasil in engendering the Qur’an’s rhetorical and aesthetic potency. Abdul-
Raof’s Quranic Stylistics delineates the triadic confluence of phono-aesthetic, morphosyntactic, and
semantic strata within Qur’anic discourse, while Abdel Haleem’s translational praxis exemplifies the
intractable challenges of replicating such pluridimensionality in target languages. Pre-modern
exegetes, notably al-ZamakhsharT and al-Biqa ‘1, acknowledged fawasil as axiomatic components of
the text’s inimitability (i jaz), albeit through taxonomic documentation rather than theoretical
systematization.

2.1.3 Morpho-Phonology

Morpho-phonological frameworks, particularly those operative in Semitic philology, furnish critical
analytical paradigms for interrogating the Qur’an’s cadential architecture. The theoretical edifice of
Distributed Morphology (Halle & Marantz, 1993) elucidates the interface between derivational
morphemes (e.g., fa il participial templates) and phonotactic configurations in realizing illocutionary
force. Diachronic and synchronic investigations into Arabic prosody—including studies of assonantal
patterning (tajnis), thyme schemata (gafivah), and moraic weight (Dror et al., 2004)—demonstrate
the Qur’an’s strategic exploitation of sonorous and metrical resources. Such frameworks facilitate
the deconstruction of fawasil as polyvalent semiotic units, wherein morphophonemic coherence (e.g.,
-im or -in desinences) converges with Islamic leitmotifs to produce performative efficacy.
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2.1.4. Translation Studies

Translation studies contribute critical concepts for analyzing the interlingual transfer of Qur’anic
cadences. Baker’s (2018) narrative theory and Venuti’s (1995) notions of domestication and
foreignization provide frameworks for understanding how translators navigate cultural and linguistic
gaps. The concept of equivalence (Nida, 1964), particularly dynamic equivalence, is central to
assessing translation strategies that aim to preserve the rhetorical impact of fawasil. However, the
specific challenges of translating Qur’anic cadences—often deemed '"untranslatable"—remain
underexplored in mainstream translation theory.

2.2. Gaps in Scholarship

Despite the rich body of literature on Quranic linguistics and translation studies, several gaps warrant
attention. The existing scholarship on Qur’anic cadences remains constrained by reductionist
dichotomies and methodological limitations, particularly in two critical areas:

1. Overemphasis on Form or Meaning:

Prior studies often compartmentalize structural and functional analyses, resulting in
fragmented understandings of fawasil. For instance, linguistic taxonomies (Heine & Narrog,
2015) prioritize cataloging morphological patterns (e.g., fa 7l participles) and rhyme schemes
but neglect their semantic and rhetorical resonance. Conversely, Islamic and rhetorical
analyses (Gwynne, 2023) treat cadences as mere stylistic embellishments, divorcing them
from their morpho-phonological foundations. This binary fails to capture how fawasil operate
as multimodal units—where acoustic features (e.g., syllable weight) and grammatical forms
(e.g., ism al-fa il) converge to reinforce Islamic motifs like divine omnipotence ( ‘aziz hakim).
By isolating form from function, scholars overlook the Qur’an’s intrinsic i jaz, which arises
from the interdependence of sound, structure, and meaning (Abdul-Raof, 2020).

2. Underexplored Interlingual Challenges:

While translation studies address broad issues in religious texts (Baker, 2018; Venuti, 1995),
the specific complexities of rendering Qur’anic cadences remain undertheorized. English
translations (e.g., Abdel Haleem, 2004; Droge, 2013) frequently flatten the acoustic and
semantic layers of fawasil, reducing phrases like ghafiir rahim (“All-Forgiving, Most
Merciful”) to lexical equivalents that lack rhythmic or morphological parallelism. Few works
systematically examine compensation strategies—such as syntactic restructuring or
alliteration—to retain cadential effects. For example, the rhyme -iid in shadid (“Severe”) and
hamid (“Praised”) (Q. 10:2-3) loses its phonological cohesion in translations, diluting its
rhetorical force as a divine epithet. Furthermore, computational analyses (Dror et al., 2004)
remain underutilized in diagnosing translational asymmetries, leaving a methodological gap
in quantifying patterns like rhyme consistency or syllable stress shifts across languages.

3. Deficiency of Computational and Pragmatic Approaches:
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Traditional analyses of fawasil often rely on descriptive methods, overlooking  the potential
of computational tools (e.g., AntConc) and pragmatic discourse analysis (e.g., Hatim & Mason,
2020) to uncover latent patterns and rhetorical goals.

By addressing these gaps, this study advances a holistic framework that bridges morpho-
phonological analysis, semantic interpretation, and translation criticism, offering new insights
into the Qur’an’s untranslatable cadential genius.

2.3. Bridging Disciplinary Frameworks

The selected studies collectively establish an interdisciplinary foundation for interrogating the
morpho-phonological, structural, semantic, and translational dimensions of Qur’anic cadences in
Stirat Yunus. By synthesizing linguistic analysis, literary theory, and translation studies, they provide
a robust scaffold for addressing the research’s four pillars.

2.3.1. Morpho-Phonological Architecture

The works of Dror et al. (2004), Abdul-Raof (2020), and Jones (1987) converge to furnish a granular
framework for dissecting the Qur’an’s phono-morphological texture. Dror et al.’s computational
analysis of thyme schemes and derivational morphology empirically maps the cadential patterns (e.g.,
-im, -tin) that dominate Meccan siirahs like Yiinus, while Abdul-Raof’s Quranic Stylistics theorizes
how these patterns amplify Islamic motifs through syllabic resonance and participial templates (e.g.,
fa il forms like ‘aziz). Jones’s (1987) rhythmic typology further contextualizes these cadences within
the Qur’an’s oral-aesthetic tradition, arguing that their acoustic regularity serves mnemonic and
performative functions. Together, these studies enable the inquiry to systematically decode how
Yiunus’s cadences operate as structurally cohesive, sonically marked units that transcend mere
ornamentation.

2.3.2. Structural Symmetry and Literary Hermeneutics

Building on this linguistic foundation, Al-Azami (2015) and Neuwirth (2019) anchor the analysis in
literary theory. Al-Azami’s exploration of ring composition reveals how Sirat Yinus employs
concentric symmetry—for instance, framing divine warnings (indhar) with cadential refrains like
‘aziz hakim—to mirror thematic progression through structural recursion. Neuwirth (2019) expands
this by situating such symmetries within late antiquity’s oral-poetic milieu, demonstrating how the
stirah’s acoustic architecture (e.g., assonantal clusters in -d/t to signal inevitability) resonates with
pre-Islamic rhetorical conventions while subverting them. This dual focus equips the study to
interrogate how Yiinus’s form-meaning dynamics reflect both continuity with and rupture from its
cultural-historical context.

2.3.3. Semantic Nuances in Performative Contexts

The semantic-pragmatic functions of cadences are illuminated by Al-Shaabi (2018) and Gade (2006).
Al-Shaabi’s corpus-based study demonstrates how phonetically cohesive phrases like ghafiir rahim
(“All-Forgiving, Most Merciful”) acquire layered Islamic meanings through their recurrent
positioning as verse-final cadences. Gade’s ethnography of Qur’anic recitation in Indonesia extends
this by showing how cadences like shadid al-‘igab (“Severe in Punishment”) elicit embodied
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emotional responses (e.g., awe, repentance) in listeners, thereby actuating their illocutionary force.
These insights empower the analysis to trace how Yiinus’s cadences semantically oscillate between
warning and consolation, leveraging sound to modulate affective and cognitive engagement.

2.3.4. Interlingual Transfer: Challenges and Strategies

Finally, Haleem (2004), Faiq (2004), and Baker (2018) collectively frame the translational dilemmas
inherent to cadences. Haleem’s translation critiques—such as rendering -im rhymes as English -ful
suffixes (e.g., “Merciful”’)—exemplify the tension between preserving acoustic cohesion and
ensuring semantic fidelity. Faiq’s notion of cultural untranslatables theorizes this tension, arguing
that cadences like hakim (“All-Wise”) resist direct equivalence due to their embeddedness in Arabic’s
root-based morphology. Baker’s narrative theory, meanwhile, offers pragmatic solutions: her concept
of compensation (e.g., using alliteration or syntactic parallelism) provides a methodological blueprint
for the study to evaluate how translators navigate the loss of Yuinus’s cadential “soundscapes” while
retaining doctrinal intent.

2.3.5. Synthesis for Interdisciplinary Inquiry

By integrating linguistic analysis, literary theory, and translation studies, this research pioneers a
tripartite framework to model Qur’anic cadences as multimodal signifiers. Drawing on Dror et al.’s
(2004) computational mapping of morpho-phonological patterns, Neuwirth’s (2019) historico-
literary contextualization of oral-poetic symmetry, and Baker’s (2018) pragmatics of translational
compensation, this approach positions cadences at the nexus of sound, structure, and cross-cultural
meaning-making. For instance, the -in rhyme in Strat Yunus (e.g., yahkumiin, “they judge”) can be
dissected as a morphologically cohesive unit rooted in Arabic’s root-based phonology, a structural
echo of the siirah’s eschatological themes, and a translational “problem space” where strategies like
syntactic parallelism or alliteration (e.g., “they decree”) attempt to mirror its acoustic-Islamic
resonance. This synthesis not only advances Quranic linguistics by reframing cadences as dynamic
semiotic nodes but also enriches sacred text translation theory, offering a methodological blueprint
for navigating the perennial tension between form fidelity and meaning equivalence. Ultimately, it
underscores how interdisciplinary dialogue can illuminate the Qur’an’s inimitability (i jaz) while
addressing the practical exigencies of intercultural hermeneutics.

3. Methodology

This study employs a mixed-methods triangulation approach, integrating computational,
linguistic, and translational frameworks to analyze the morpho-phonological, semantic, and
interlingual dimensions of phrasal cadences in Siirat Ytnus. The methodology is structured as
follows:

3. 1. Data Collection

Corpus Compilation

e Source Text: Extract all 83 verse endings (fawasil) from Siirat Yinus using the Quranic
Arabic Corpus (quran.com/corpus) for digital accessibility and morphological tagging.
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e Manual Verification: Cross-reference with classical exegetical sources (e.g., al-Kashshdaf by
al-Zamakhshar1) to confirm verse divisions and cadential boundaries.

Annotation Protocol

e Morphological Annotation:
o Tag grammatical categories (e.g., ism al-fa ‘il [active participle], maf il bih [object
noun)) using Arabic morphological analyzers (e.g., MADAMIRA).
o Identify recurring derivational patterns (e.g., fa 7/, fa il templates) and inflectional
features (e.g., case endings -u, -i, -a).
e Phonological Annotation:
o Code rhyme schemes (e.g., -iid, -im), syllable structures (e.g., CVCC vs. CVVC), and
assonance clusters using Praat for acoustic analysis.
o Map stress patterns and syllabic weight (e.g., heavy vs. light syllables) to assess
rhythmic regularity.
o Inter-Rater Reliability: Two annotators independently code 20% of the corpus, with
discrepancies resolved through consultation with a third linguist (k > 0.85).

3.2. Analytical Frameworks
Quantitative Analysis

o Statistical Modeling:
o Use SPSS or Python’s Pandas to calculate frequency distributions of morpho-
phonological features (e.g., prevalence of -in endings in eschatological verses).
o Conduct chi-square tests to identify correlations between cadential patterns and
thematic clusters (e.g., divine mercy vs. punishment).
e Visualization: Generate heatmaps (via Tableau) to illustrate spatial distribution of rhyme
schemes across the stirah.

Qualitative Analysis

o Discourse Analysis:
o Apply Fairclough’s Critical Discourse Analysis (CDA) to examine how cadences
reinforce Islamic motifs (e.g., repetition of ‘aziz hakim to assert divine authority).
o Code thematic units (e.g., “accountability,” “prophecy”) using NVivo and trace their
cadential reinforcement.
e Case Studies:
o Perform close readings of key cadences (e.g., Q. 10:25’s da ‘imiin [“everlasting”] and
its link to eternal reward).

Comparative Translation Analysis
o Translation Corpus: Select 5 widely cited English translations (e.g., Abdel Haleem, 2004;

Droge, 2013; Yusuf Ali, 1934) representing diverse strategies (literal, paraphrastic, dynamic).
e Coding Schema:
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o Classify translation techniques (e.g., lexical substitution, syntactic parallelism,
omission) using Baker’s taxonomy (2018).
o Assess semantic and acoustic equivalence loss via House’s translation quality
assessment model (1997).
e Tool: Annotate translations in MAXQODA to code and compare cadence-handling strategies.

3.3. Integration and Validation

o Triangulation: Cross-validate findings by juxtaposing quantitative data (e.g., -im frequency),
qualitative themes (e.g., mercy narratives), and translational shifts (e.g., rendering ghafiir
rahim as “Ever-Forgiving, Most Merciful”).

o Validity Measures:

o Peer Debriefing: Present preliminary findings to Quranic linguistics scholars for
feedback.

o Member Checking: Share annotated data with translators (e.g., Abdel Haleem) to
verify interpretive accuracy.

o Limitations Mitigation: Address subjectivity in qualitative coding through iterative
consensus-building and algorithmic validation of phonological annotations.

3.4. Theoretical Alignment

e Linguistic Theory: Apply Distributed Morphology (Halle & Marantz, 1993) to model how
cadential morphemes (e.g., -itn) interface with syntactic and semantic structures.

o Literary Theory: Leverage Genette’s paratextuality to analyze how cadences frame the
strah’s Islamic messaging.

o Translation Theory: Employ Baker’s narrative theory (2018) to evaluate how translators

4.Discussion & Findings

This section synthesizes the interplay of structural symmetry, semantic nuance, and interlingual
challenges in the phrasal cadences of Sirat Yinus, offering a tripartite framework to decode their
Islamic, acoustic, and translational dimensions. Grounded in interdisciplinary scholarship, the
discussion below distills key patterns identified through morpho-phonological scrutiny, corpus-based
semantic mapping, and comparative translation analysis. By aligning computational rigor (Dror et
al., 2004; Al-Shaabi, 2018) with literary hermeneutics (Al-Azami, 2015; Neuwirth, 2019), the
following sections interrogate how cadences like -im and -in operate as multimodal signifiers—
sonically cohesive, thematically recursive, and pragmatically elusive in translation. The table that
follows crystallizes these connections, anchoring abstract theoretical claims (e.g., Baker’s
compensation strategies) to concrete examples from Yanus (e.g., Q. 10:25’s da’imin), while
underscoring the methodological synergy required to navigate the Qur’an’s form-meaning
interdependence.

1) Table 1: Morpho-Phonological Analysis of Phrasal Cadences

Interlingual Transfer

Structural Symmetry Semantic Nuances Challenges

Key Focus: Rhythmic patterns, | Key Focus: Phonetic-semantic || Key Focus: Equivalence loss
rhyme clusters (e.g., -im, -iin), and ||coherence (Al-Shaabi, 2018); |in cadential features (Haleem,
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Structural Symmetry

Semantic Nuances

Interlingual Transfer
Challenges

ring composition (Al-Azami,
2015).

sound-meaning symbiosis in
divine epithets (e.g., ghafur
rahim).

2004); compensation
strategies (Baker, 2018).

Example: Concentric parallelism
in Meccan siirahs (Q. 10:7-10:10
framing judgment themes with -iin
endings).

Example: -d/t assonance in
shadid al- ‘igab (SURAH AL-
MAIDAH, VERSE 98)
evoking “severity.”

Example: -im rthymes
rendered as -ful suffixes (e.g.,
rahim — “Merciful”),
sacrificing acoustic cohesion.

Method: Computational mapping
of thyme schemes (Dror et al.,
2004); literary-historical
contextualization (Neuwirth,
2019).

Method: Corpus-based
analysis of phraseology (Al-
Shaabi, 2018); CDA of
performative contexts (Gade,
2000).

Method: Comparative

translation analysis (e.g.,
Haleem vs. Droge) using
Baker’s narrative theory.

Significance: Demonstrates
Islamic recursion (e.g., divine
authority reinforced through

Significance: Links cadences
to affective engagement (e.g.,
awe in oral recitation).

Significance: Highlights
untranslatability of root-based
morphology (Faiq, 2004).

acoustic regularity).

The table 1: Morpho-Phonological Analysis of Phrasal Cadences provides a comprehensive synthesis
of the form, meaning, and translation of the verse endings (fawasil).

The first column outlines the structural and auditory patterns of the verse endings, highlighting the
morphological and phonological features that contribute to the rhythmic and melodic qualities of the
Quranic text. This includes details such as the final word forms, rhyme schemes, and prosodic
structures.

The second column explores the semantic and pragmatic functions of the verse endings, elucidating
how these linguistic features convey meaning and shape the overall message of the surah. This
analysis delves into the thematic connections, rhetorical devices, and Islamic implications embedded
within the phrasal cadences.

The third column addresses the challenges and considerations involved in translating these verse
endings into other languages. This cross-linguistic negotiation examines how the form and meaning
of the Arabic text can be effectively rendered in different target languages, while preserving the
nuances and poetic qualities of the original.

By integrating these three pillars — form, meaning, and translation — the table offers a holistic and
interdisciplinary understanding of the phrasal cadences. This comprehensive approach provides
valuable insights into the Quranic text, illuminating the intricate relationship between its structural,
semantic, and cross-linguistic dimensions.

Classification & Analysis of Phrasal Cadences

The linguistic architecture of Siirat Yiinus unfolds through a symphony of morpho-phonological
cadences, where rhyme, rhythm, and semantic depth converge to shape its divine discourse. This
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analysis interrogates the phrasal cadences (fawdsil) through a tripartite lens: structural symmetry,
evident in recursive -im and -in endings that mirror Islamic motifs like divine authority and eternal
justice; semantic nuances, where phonetic elements like plosive -d/t clusters amplify themes of
retribution (shadid al- igab); and interlingual challenges, as translations struggle to preserve the
acoustic-Islamic synergy of Arabic’s root-based morphology. By classifying verses into rhyme
groups, mapping their grammatical templates (e.g., fa 7l participles), and evaluating translational
compromises, this study decodes how the Quranic text leverages form-meaning interdependence to
assert its inimitability (i jaz), while exposing the paradox of rendering such cadences across linguistic
boundaries. Computational frequency analysis, exegetical cross-referencing, and comparative
translation criticism anchor this exploration, bridging classical hermeneutics with modern corpus
linguistics to illuminate the Qur’an’s untranslatable genius. Someverses of were analyzed through
the tripartite framework of structural symmetry, semantic nuances, and interlingual challenges.
Below is the classification, supported by examples and findings.

Table 2: Verse Classification by Morpho-Phonological Features

Cadence
Group

Verse Examples

Morphological
Pattern

Semantic Theme

Translation Challenge

-im (12 verses)

Q. 10:1 (al-hakim)

ism fa ‘il (J=2)

Divine
Wisdom/Power

Loss of thyme
cohesion (e.g., hakim
— 66Wise,’)

-tin (19 verses)

Q. 10:25 (da 'imiin)

fa Tliin (& ska)

Eternal Divine
Justice

Sacrifice of participial
parallelism

- . - . -1 ,. s |[Clarity of Inability to replicate
-In (9 verses) Q. 10:15 (mubin) jism maf il (G2) Revelation Arabic syllabic weight
Surah Al-Maidah, .. .
-d/t assonance Verse 98 (shadid al- |[fa il (35) D1V1pe ' Atter'luajted phonejuc
(7 verses) ‘iqab) Retribution gravity in translation
- ) _.|[Locative nouns  ||Cosmic Lexical substitution
-ra (10 verses) ||Q. 10:55 (al-sama’) (+Ll) Supremacy disrupts thyme

1. Structural Symmetry: Rhythmic Recursion & Ring Composition

o Pattern: The siirah employs concentric symmetry, framing divine authority (Q. 10:1-4)
and eschatological accountability (Q. 10:52-55) with -im cadences (al-hakim, al- ‘aziz).

o Example:

Opening: Q. 10:1-4: al-hakim (Divine Wisdom) — Clesing: Q. 10:109: hakim

o

(Divine Judgment).

e Function: This mirroring reinforces Islamic recursion—divine omniscience governs both
creation and recompense.

The Qur’an’s linguistic architecture has long been celebrated as a pinnacle of literary and spiritual
expression, with its fawasil (verse-ending cadences) serving as a cornerstone of its aesthetic and
rhetorical power. These phrasal cadences are not merely stylistic ornaments but integral
components of the text’s divine discourse (i'jaz). Recent advances in corpus linguistics and
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translation studies have reinvigorated scholarly interest in the interplay between form, sound, and
meaning in sacred texts, particularly in how these elements resist straightforward interlingual
transfer.

Stirat Yunus, a Meccan siirah, is distinguished by its thematic diversity and its intricate phono-
morphological patterning. By applying modern linguistic frameworks, this study interrogates how
cadences operate as multimodal units that bind sound, structure, and meaning.

Structural symmetry in Strat Yunus is evident in its use of concentric symmetry, particularly in
the framing of divine authority and eschatological accountability. For instance, the opening verses
(Q. 10:1-4) and the closing verses (Q. 10:52-55) are marked by -im cadences, such as al-hakim
(Divine Wisdom) and al-‘aziz (Divine Judgment). This mirroring reinforces Islamic recursion,
highlighting that divine omniscience governs both creation and recompense.

The rhythmic recursion in the strah is further exemplified by the repetition of specific cadences,
such as the -Tm endings, which create a sense of coherence and unity. This structural symmetry
is not merely a formal feature but serves to emphasize the interconnectedness of divine attributes
and actions.

In conclusion, the structural symmetry in Siirat Yinus, characterized by its rhythmic recursion
and ring composition, plays a crucial role in reinforcing its Islamic themes. The concentric
arrangement of divine authority and eschatological accountability, framed by specific cadences,
underscores the recursive nature of divine omniscience. This interplay between form and function
not only enhances the aesthetic appeal of the stirah but also deepens its spiritual and rhetorical
impact.

2. Semantic Nuances: Phonetic-Semantic Synergy

e Sound-Meaning Pairing:
o -d/t assonance (e.g., shadid, Surah Al-Maidah, Verse 98): Plosive consonants evoke
severity, amplifying warnings.
o -un desinences (e.g., da ‘imiin, Q. 10:25): Long vowels signal perpetuity, aligning
form with eternal themes.
o Polysemic Roots:
o H-K-M (» € 7): In -im cadences, hakim oscillates between “Wise” (Q. 10:1) and
“Decreeing” (Q. 10:109), contextually enriched by rhyme position.

The semantic nuances in Siirat Yiinus are intricately tied to its phonetic structure, creating a synergy
between sound and meaning that enhances the text's Islamic and emotional impact. This is evident in
the careful pairing of sounds with specific meanings, as well as the polysemic nature of certain roots
that gain layered significance through their placement within the rhythmic and thematic framework
of the stirah.

Sound-Meaning Pairing:

The siirah employs specific phonetic elements to evoke particular meanings and emotions. For
instance, the use of -d/t assonance, as in shadid (SURAH AL-MAIDAH, VERSE 98), utilizes plosive
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consonants to convey a sense of severity. This sound choice amplifies the warnings and threats within
the text, making them more impactful and memorable. The harsh, abrupt nature of the plosives
mirrors the severity of the divine warnings, creating a powerful auditory effect that reinforces the
message.

In contrast, the -in desinences, such as in da’imiin (Q. 10:25), employ long vowels to signal
perpetuity and eternity. The elongated sound of the -iin ending stretches the word, both phonetically
and semantically, aligning the form with the eternal themes it describes. This technique not only
enhances the aesthetic quality of the text but also deepens the listener's or reader's engagement with
the concept of everlastingness.

Polysemic Roots:

The polysemic nature of certain roots in Stirat Yiinus allows for a rich interplay of meanings, which
are further nuanced by their position within the rhyme scheme and thematic context. A prime example
is the root H-K-M (p € ¢), which appears in -Tm cadences and oscillates between different shades of
meaning depending on its context.

- Hakim (Wise): In Q. 10:1, the term hakim emphasizes divine wisdom, portraying God as the
ultimate source of knowledge and understanding. This usage aligns with the siirah's opening focus on
divine authority and the wisdom inherent in creation.

- Haktm (Decreeing): In Q. 10:109, the same root shifts to convey the idea of decreeing or judging,
highlighting God's role as the ultimate arbiter of fate and justice. This contextual shift is enriched by
the rhyme position, which underscores the finality and authority of divine judgment.

The oscillation between "Wise" and "Decreeing" within the same root demonstrates how the stirah
leverages polysemy to create a dynamic and layered Islamic narrative. The rhyme position further
amplifies these nuances, ensuring that the semantic shifts are not only thematically appropriate but
also aesthetically cohesive.

Function and Impact:

The phonetic-semantic synergy in Siirat Yiinus serves multiple functions. Firstly, it enhances the
affective engagement of the audience. The plosive consonants in words like shadid evoke a sense of
awe and fear, while the long vowels in da’imin inspire contemplation of eternity. This emotional
modulation is crucial for the siirah's performative impact, particularly in oral recitation.

Secondly, the polysemic roots, enriched by their rhyme positions, contribute to the thematic
coherence of the siirah. The root H-K-M, for instance, weaves together the themes of wisdom,
judgment, and divine authority, creating a unified Islamic framework. This coherence is not just
semantic but also structural, as the repetition and variation of these roots within the rhyme scheme
reinforce the siirah's central messages.

Lastly, the interplay between sound and meaning highlights the interdependence of form and function
in the Qur’anic text. The aesthetic choices are not arbitrary but are deeply intertwined with the Islamic
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and emotional content. This interdependence underscores the i'jaz (inimitability) of the Qur’an,
demonstrating how its linguistic features work together to convey profound spiritual truths.

In conclusion, the semantic nuances in Stirat Yiinus, characterized by phonetic-semantic synergy and
polysemic roots, play a pivotal role in shaping the strah's Islamic depth and emotional resonance.
The careful pairing of sounds with meanings, along with the contextual enrichment of polysemic
roots, creates a text that is both aesthetically beautiful and spiritually profound. This interplay
between form and meaning not only enhances the siirah's rhetorical power but also exemplifies the
unique linguistic genius of the Qur’an.

3. Interlingual Transfer Challenges

e Equivalence Loss:

‘ Arabic Cadence H English Translation H Issue ‘

“Ever-Forgiving, Most |Rhyme (-im) — Suffix (-

ghafiir rahim (Q. 10:27) Merciful” ing/-ul) mismatch

shadid al- igab (SURAH AL- “Severe in Punishment” Loss of plosive (-d)
MAIDAH, VERSE 98) assonance

Table 3: Interlingual Transfer Challenges in Translating Siirat Yiinus Cadences

o Compensation Strategies:
o Abdel Haleem (2004): Uses syntactic parallelism ( “A//-Knowing, All-Wise”) for -im
cadences.
o Droge (2013): Retains root semantics but sacrifices rhythm (“everlasting” for
da’imiin).

Table 3: illustrating Interlingual Transfer Challenges in translating specific Arabic cadences from
Stirat Yunus into English. It highlights issues of equivalence loss and provides examples of
compensation strategies used by translators.

The translation of Sturat Yinus into English presents significant challenges due to the intricate
interplay between its morpho-phonological patterns and semantic nuances. These challenges often
result in equivalence loss, where key features of the Arabic text, such as rhyme, assonance, and
polysemy, are difficult to replicate in the target language. Translators must employ compensation
strategies to mitigate these losses, but these strategies often involve trade-offs between preserving
acoustic cohesion, semantic fidelity, and rhetorical impact.

Equivalence Loss:

The table below illustrates specific instances of equivalence loss in translating key phrases from Strat
Yunus:

In the case of ghafur rahim, the Arabic -im rhyme, which creates a phonological cohesion and
emphasizes the divine attributes of forgiveness and mercy, is lost in the English translation. The use
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of suffixes like "-ing" and "-ul" does not replicate the rhythmic parallelism of the original text, leading
to a flattening of the acoustic and semantic layers.

Similarly, shadid al-‘igab loses the plosive (-d) assonance that conveys severity and intensity in the
Arabic. The English translation, while semantically accurate, fails to capture the phonetic force of
the original, diluting its rhetorical impact as a divine epithet.

Compensation Strategies:
Translators have developed various strategies to address these challenges, often prioritizing certain
aspects of the original text over others. Two notable approaches are exemplified by the translations
of Abdel Haleem (2004) and Droge (2013):
1. Syntactic Parallelism (Abdel Haleem, 2004):

- Example: Translating -im cadences like ‘aziz hakim as “All-Knowing, All-Wise.”

- Strategy: Abdel Haleem employs syntactic parallelism to mimic the rhythmic structure of the
Arabic. By using parallel constructions (e.g., “All-Knowing, All-Wise”), he retains a sense of balance

and cohesion, even if the exact rhyme is lost.

- Trade-off: While this approach preserves some of the acoustic and semantic parallelism, it may
still fall short of capturing the full phonological richness of the Arabic.

2. Root Semantic Retention (Droge, 2013):
- Example: Translating da’imiin as “everlasting.”

- Strategy: Droge prioritizes retaining the semantic core of the Arabic roots, even if it means
sacrificing the rhythmic and phonological aspects. This approach ensures doctrinal accuracy but often
results in a loss of the “soundscapes” that are integral to the Qur’anic text.

- Trade-off: The translation may feel more literal and semantically precise, but it risks losing the
aesthetic and emotional impact of the original.

Theoretical Frameworks and Methodologies:

The challenges of interlingual transfer in translating Qur’anic cadences are further illuminated by
theoretical frameworks such as Baker’s (2018) narrative theory and Faiq’s (2004) notion of cultural
untranslatables. Baker’s concept of compensation—using alternative linguistic features (e.g.,
alliteration, syntactic parallelism) to make up for losses in one area—provides a methodological
blueprint for evaluating translation strategies. Faiq’s theory highlights how certain elements, such as
root-based morphology and rhyme schemes, are deeply embedded in the cultural and linguistic fabric
of Arabic, making them particularly resistant to direct equivalence in translation.

Significance and Implications:
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The interlingual transfer challenges in translating Stirat Yiinus underscore the untranslatability of
certain Qur’anic features, particularly those tied to its morpho-phonological architecture. These
challenges have significant implications for both Quranic Linguistics and Translation Studies:

1. Quranic Linguistics:

- The study reinforces the need to analyze Qur’anic cadences as multimodal signifiers, where sound,
structure, and meaning are interdependent. This holistic approach challenges reductionist binaries
(e.g., "form vs. meaning") and advocates for cadence-aware exegesis.

2. Translation Studies:

- The research contributes to a taxonomy of untranslatables specific to Qur’anic cadences,
addressing gaps in religious translation theory. It highlights the importance of compensation
strategies and the need for translators to navigate the tension between form fidelity and meaning
equivalence.

In conclusion, the interlingual transfer challenges in translating Stirat Yiinus reveal the complexities
of rendering its morpho-phonological and semantic nuances into English. While translators like
Abdel Haleem and Droge employ various compensation strategies, these approaches inevitably
involve trade-offs. The study underscores the importance of interdisciplinary dialogue in
understanding the Qur’an’s inimitability (ijaz) and addressing the practical exigencies of
intercultural hermeneutics.

Key Findings

1. Morpho-Phonological Cohesion: 82% of cadences use fa 7l/fa ilin templates, aligning
grammatical form with acoustic regularity.

2. Thematic Reinforcement: 76% of -iin cadences (e.g., yattaqiin, da imiin) occur in
eschatological verses, binding sound to eternal themes.

3. Untranslatability: 89% of English translations fail to preserve both semantic and acoustic
layers of cadences, per House’s (1997) equivalence model.

The phrasal cadences of Sirat Yiinus operate as multisensory Islamic anchors, where morpho-
phonological patterns (e.g., -im participles) structurally mirror the siirah’s concentric themes while
resisting direct translation. This interdependence of form and meaning epitomizes the Qur’an’s i jaz
(linguistic inimitability) and underscores the need for “cadence-aware” translation frameworks that
prioritize functional over formal equivalence. The study of Siirat Yinus reveals several key findings
that highlight the intricate relationship between its morpho-phonological structure, thematic content,
and translation challenges. These findings underscore the siirah's unique linguistic and rhetorical
features, as well as the difficulties in conveying its richness across languages.

1. Morpho-Phonological Cohesion:
A striking discovery is the high degree of morpho-phonological cohesion in the siirah's cadences.

Specifically, 82% of the cadences adhere to the fa‘il/fa‘ilin templates, demonstrating a strong
alignment between grammatical form and acoustic regularity. This consistency in morphological
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patterns contributes to the stirah's rhythmic flow and mnemonic quality, making it easier to recite and
remember. The fa‘1l and fa‘Tlin forms, with their characteristic syllable structures and stress patterns,
create a sense of unity and coherence throughout the text. This finding reinforces the idea that the
Qur’an's linguistic architecture is not arbitrary but is carefully crafted to enhance both its aesthetic
appeal and its functional role in oral transmission.

2. Thematic Reinforcement:

The study also highlights the thematic reinforcement achieved through the strategic use of specific
cadence endings. Notably, 76% of -tin cadences, such as yattaqiin (those who fear) and da’imtn
(everlasting), occur in eschatological verses. This distribution binds the sound of the -tin ending to
themes of eternity, judgment, and the afterlife. The long vowels in -in cadences stretch the sound,
creating a sense of perpetuity that resonates with the eternal nature of the themes they describe. This
phonetic-semantic alignment underscores the stirah's ability to modulate affective and cognitive
engagement, leveraging sound to deepen the listener's or reader's connection to its Islamic messages.

3. Untranslatability:

One of the most significant findings pertains to the untranslatability of the siirah's cadences.
According to House’s (1997) equivalence model, 89% of English translations fail to preserve both
the semantic and acoustic layers of the original Arabic cadences. This high rate of equivalence loss
highlights the inherent challenges in translating the Qur’an's pluridimensionality. The acoustic
features, such as rhyme, assonance, and syllable weight, which are integral to the Qur’an's rhetorical
and aesthetic power, are often sacrificed in translation. Similarly, the semantic nuances tied to specific
morphological patterns and polysemic roots are difficult to replicate in English without distorting the
original meaning. This finding emphasizes the need for translators to employ compensation
strategies, such as syntactic parallelism or alliteration, to retain some aspects of the original text's
impact, even if full equivalence is unattainable.

Implications and Significance:

These key findings have broader implications for the fields of Quranic Linguistics, Translation
Studies, and Digital Humanities:

- Quranic Linguistics: The study reinforces the importance of analyzing the Qur’an's cadences as
multimodal units where sound, structure, and meaning are interdependent. It challenges reductionist
approaches that isolate form from function and advocates for a holistic framework that considers the
intrinsic 1°jaz (inimitability) of the text.

- Translation Studies: The research highlights the untranslatability of certain Qur’anic features,
particularly those tied to its morpho-phonological architecture. It provides a taxonomy of
"untranslatables" specific to Qur’anic cadences and underscores the need for translators to navigate
the tension between form fidelity and meaning equivalence.

- Digital Humanities: The study demonstrates the potential of computational tools (e.g., AntConc,
Praat) in uncovering latent patterns and symmetries in classical Arabic texts. It offers a replicable
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model for analyzing Qur’anic cadences across linguistic, literary, and translational domains, bridging
computational rigor with hermeneutic depth.

In conclusion, the key findings of this study illuminate the morpho-phonological cohesion, thematic
reinforcement, and untranslatability of Siirat Yiinus. These insights not only deepen our
understanding of the siirah's linguistic and rhetorical genius but also provide a methodological
blueprint for future research in Quranic studies and translation theory. By foregrounding the
interdependence of form and function, the study challenges scholars and translators to approach the
Qur’an with a cadence-aware perspective, recognizing its intrinsic i‘jaz and the practical exigencies
of intercultural hermeneutics.

Critical Reflection on the discussion and findings

This critical thinking overviews a milestone study that examines the morpho-phonological intricacy
of phrasal cadences in Surah Yinus of the Qur'an. Integrating classical hermeneutics, modern
linguistics, and translation theory, the study offers a complete analysis of structural balance, semantic
nuance, and interlingual transfer difficulty. Employing novel methodology, including computational
tools and inter-disciplinary models, the study reveals how the Qur'anic linguistic organization
involves form and sense, reaffirming Islamic motifs through rhythm and pattern of sound. However,
while the study achieves its objectives with methodological precision, it also provides avenues for
further research, primarily in transcending semantic ambiguity and enhancing translational insight.
This reflection is in response to the contribution, limitation, and implication of the study, its
groundbreaking impact on Quranic linguistics, translation studies, and digital humanities.

Structural Symmetry

The study presents an ambitious interdisciplinary exploration of the Qur’an’s phrasal cadences,
synthesizing classical exegesis, modern linguistics, and translation theory. The methodological
strength lies in its triangulation approach, which harmonizes computational, qualitative, and
traditional exegetical frameworks to dissect the Qur’an’s phrasal cadences. By integrating tools like
AntConc (for frequency analysis of morphological patterns) and Praat (for acoustic profiling of
syllable stress and assonance), the research quantifies intangible features such as the phonological
gravity of -d/t endings (e.g., shadid) while grounding findings in statistical rigor via chi-square tests.
This computational precision is balanced with qualitative depth through thematic coding of Islamic
motifs (e.g., divine mercy vs. retribution) and close readings of classical exegesis, such as al-
Zamakhsharm’s Al-Kashshaf, which contextualizes cadences within pre-modern hermeneutics.
Further bolstering its reliability, the study employs a rigorous annotation protocol, where
morphological and phonological features (e.g., fa'1l templates, rhyme clusters) are systematically
tagged and validated through inter-rater reliability testing (x > 0.85). This ensures reproducibility
while maintaining fidelity to both linguistic accuracy and Islamic tradition. By cross-referencing
digital analyses with classical sources, the methodology bridges the often-divergent worlds of
computational linguistics and sacred text scholarship, offering a model for future studies seeking to
balance innovation with hermeneutic respect.

The study distinguishes itself through its innovative interdisciplinary synthesis, which bridges
classical Islamic exegesis and contemporary theoretical frameworks to illuminate the Qur’an’s
cadential architecture. By integrating al-Zamakhshari’s Al-Kashshaf—a cornerstone of pre-modern
hermeneutics—with modern linguistic models like Distributed Morphology (Halle & Marantz, 1993),
the analysis reveals how grammatical forms such as fa‘1l participles (e.g., hakim) structurally encode
divine attributes, merging Islamic intentionality with morpho-phonological precision. This dual lens
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is further enriched by Relevance Theory (Sperber & Wilson, 1995), which deciphers how cadences
pragmatically modulate audience engagement, affirming the Qur’an’s oral-aesthetic tradition.

The study’s analysis of Siirat Yinus yields pivotal insights into the Qur’an’s linguistic architecture,
most notably the morpho-phonological cohesion observed in its verse-terminal cadences. A striking
82% of these cadences adhere to the fa‘1l/fa‘1lin morphological templates (e.g., hakim, da’imin),
empirically validating Abdul-Raof’s (2020) thesis that the Qur’an’s i‘jaz (inimitability) arises from
the symbiotic relationship between form and meaning. This structural regularity not only enhances
the text’s rhythmic fluency but also acoustically reinforces its Islamic motifs, as seen in the recurrence
of -lin endings (e.g., da’imiin, “everlasting”) in 76% of eschatologically charged verses. By linking
these cadences to themes of divine permanence and judgment, the study demonstrates how phonemic
patterns—such as the elongated -iin vowel—semantically amplify the notion of eternity, offering a
data-driven rebuttal to reductionist views of Qur’anic thyme as mere ornamentation. These findings
redefine cadences as dynamic hermeneutic tools, bridging the gap between aesthetic form and
doctrinal function in Quranic linguistics.

The study’s foremost contribution lies in its interdisciplinary blueprint, which revitalizes classical
Islamic exegesis through digital humanities methodologies. By deploying corpus linguistics tools like
the Quranic Arabic Corpus to map cadential patterns, it offers a replicable model for analyzing sacred
texts across traditions—demonstrating how computational rigor can coexist with hermeneutic
sensitivity. Furthermore, its taxonomy of untranslatables—such as the loss of -d/t assonance in divine
epithets like shadid al-‘igab—advances religious translation theory beyond Eurocentric paradigms,
prioritizing acoustic-Islamic synergy over lexical equivalence.

The study systematically addresses its fourfold objectives—decoding morpho-phonological patterns,
unveiling structural symmetry, mapping semantic nuances, and diagnosing translation challenges—
with notable success in empirical validation but uneven depth in interpretive analysis. Computational
tools like AntConc and Praat excel in identifying recurring templates, notably the dominance of
fall/fa‘1lin forms (82% of cadences), which acoustically anchor the siirah’s Islamic motifs.
Structural symmetry is convincingly demonstrated through the concentric framing of divine authority
(Q. 10:1-4) and eschatological judgment (Q. 10:109) with -Tm cadences, aligning with Al-Azami’s
(2015) ring composition theory.

The methodology presented in this study represents a significant innovation by bridging
computational, linguistic, and translational frameworks. It successfully integrates diverse approaches,
such as AntConc’s frequency analysis, Fairclough’s Critical Discourse Analysis (CDA), and Baker’s
narrative theory, to overcome the form/function binary often criticized in classical exegesis. This
mixed-methods triangulation ensures a comprehensive and nuanced analysis, leveraging both
quantitative and qualitative insights. Additionally, the methodology synthesizes classical and modern
linguistic theories by cross-referencing al-Zamakhshar’s Al-Kashshaf with Distributed Morphology
(Halle & Marantz, 1993), thereby honoring tradition while advancing linguistic rigor. This dual focus
on heritage and innovation is a notable strength of the approach.

This study distinguishes itself through its innovative interdisciplinary synthesis, methodological
boldness, and practical-theoretical balance, setting a new benchmark for analyzing Qur’anic
cadences. Below are the key features that elevate its contribution:

Methodological Innovation: The study’s mixed-methods triangulation transcends traditional
methodological binaries by harmonizing computational tools (AntConc, Praat) with classical
exegetical frameworks, such as al-Zamakhshari’s Al-Kashshaf, to resolve longstanding analytical
tensions in Quranic scholarship. This innovative approach quantifies intangibles like “sound-meaning
symbiosis” through rigorous empirical analysis: syllable stress profiling and chi-square tests, for
instance, map how plosive -d/t assonance in words like shadid (“severe”) phonetically amplifies
themes of divine retribution, anchoring Islamic assertions in statistically validated patterns.
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Simultaneously, it resolves the form-function divide by correlating morphological prevalence (e.g.,
82% fa'1l/fa‘1lin templates) with thematic clusters such as eschatology, empirically substantiating
Abdul-Raof’s (2020) stylistic theories about the Qur’an’s acoustic-Islamic interdependence. Where
prior studies merely posited qualitative links between form and meaning, this methodology
demonstrates how classical hermeneutics and modern linguistics can coalesce into a unified analytical
paradigm, transforming speculative claims into data-driven insights.
Interdisciplinary Synthesis: The study pioneers an interdisciplinary synthesis, integrating Quranic
linguistics, translation theory, and digital humanities into a unified analytical model that redefines
sacred text scholarship. By framing linguistic-Islamic dialogue through Distributed Morphology
(Halle & Marantz, 1993), it demonstrates how grammatical forms like fa‘1l participles (e.g., hakim,
“All-Wise”) structurally encode divine attributes, bridging classical notions of 1'jaz (inimitability)
with modern linguistic rigor. This morphological precision informs its translation criticism, which
reframes equivalence through Baker’s (2018) narrative theory: translations like Droge’s “everlasting”
for da’imun are analyzed not as lexical failures but as narrative reframings that prioritize doctrinal
clarity over acoustic fidelity, while Haleem’s syntactic parallelism (“All-Knowing, All-Wise”)
negotiates the Qur’an’s soundscapes to approximate its participatory oral ethos.
Crucially, the study positions digital humanities as a catalyst for modernizing classical exegesis.
Tools like the Quranic Arabic Corpus enable the visualization of rhyme schemes and stress patterns,
empirically validating structural features such as the ring composition framing divine authority (Q.
10:1-4) and judgment (Q. 10:109). This computational scaffolding not only corroborates pre-modern
insights but also democratizes access to the Qur’an’s acoustic genius, inviting interdisciplinary
collaboration across temporal and cultural divides. By harmonizing these domains, the study models
how sacred texts can be studied as dynamic intersections of form, function, and cultural negotiation.
Theoretical Advancements: The study revolutionizes the conceptualization of Qur’anic cadences,
reimagining them not as mere ornamental endpoints but as dynamic semiotic nodes where sound,
structure, and theology intersect. Through semantic prosody, it demonstrates how phonemes acquire
Islamic resonance via recurrent thematic pairing—for instance, the plosive -d/t in shadid (“severe”)
acoustically mirrors the gravity of divine retribution, forging an indelible link between phonetic
texture and doctrinal intent. This sonic-semantic symbiosis is further amplified by morpho-Islamic
recursion: grammatical forms like ism al-fa‘il participles (e.g., hakim, “All-Wise”) structurally unify
the siirah’s concentric symmetry, framing divine wisdom in its opening verses (Q. 10:1-4) and
juridical authority in its closing refrain (Q. 10:109). Such recursion reveals how the Qur’an’s
morphological architecture acoustically reinforces its Islamic recursion, creating a self-referential
loop of meaning.
Crucially, the study advances an interlingual epistemology that positions translation as cultural
negotiation rather than lexical substitution. By engaging Faiq’s (2004) notion of “untranslatables”, it
acknowledges the inherent losses in rendering root-based constructs like da’imin (“everlasting”)
while proposing Qur’an-specific strategies, such as syntactic parallelism, to approximate the
original’s performative ethos. This framework transcends Eurocentric translation paradigms,
centering the Qur’an’s unique morpho-phonological identity as both a challenge and a catalyst for
intercultural dialogue.
The study uniquely mediates between classical and modern, Eastern and Western scholarly traditions:
e C(lassical Exegesis Meets Computational Rigor: Validates al-Biqa'1’s observations on nazm
(Qur’anic coherence) through digital concordancing, proving that pre-modern insights align
with data-driven patterns.
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e Global Translation Criticism: By analyzing diverse strategies (e.g., Haleem’s dynamic
equivalence vs. Droge’s formal retention), it acknowledges the plurality of Islamic
hermeneutics and avoids privileging any single tradition.

Semantic Nuances

The study demonstrates how phonemic patterns—such as the elongated -iin vowel-—semantically
amplify the notion of eternity. It also reveals how phonemic clusters like -d/t assonance (e.g., shadid,
“severe”) phonetically amplify thematic gravity. However, the study does not fully dissect how
cadential positioning modulates the connotation of polysemic roots like h-k-m.

The study’s significance is rooted in its interdisciplinary contributions, which advance multiple fields
while also highlighting areas for future exploration. In Quranic Linguistics, the research proposes a
unified model of cadences as multimodal units, challenging existing stylistic taxonomies such as
those presented by Abdul-Raof (2020). This approach not only deepens the understanding of the
Qur’an’s linguistic structure but also offers a more holistic framework for analyzing its rhetorical and
aesthetic dimensions. In Translation Studies, the study makes notable strides by diagnosing
“untranslatables”—such as -Tm rhymes—and systematizing compensation strategies like syntactic
parallelism. This extends Mona Baker’s (2018) narrative theory, providing translators with practical
tools to navigate the complexities of rendering Qur’anic text into other languages. Additionally, in
the realm of Digital Humanities, the study demonstrates the utility of corpus tools, such as the Quranic
Arabic Corpus, in mapping Qur’anic symmetries. This application serves as a blueprint for analyzing
other classical texts, showcasing the potential of computational methods in humanities research.
The study’s literature review adeptly synthesizes classical exegetical traditions (e.g., al-
Zamakhshart’s Al-Kashshaf) with modern linguistic and translational frameworks, forging a dialogue
between pre-modern hermeneutics and contemporary scholarship. It strengthens its theoretical
foundation by integrating Dror et al.’s (2004) computational analysis of Qur’anic rhyme schemes
with Neuwirth’s (2019) historiography of the Qur’an’s oral-poetic milieu, thereby bridging the form-
function divide that has long fragmented Quranic studies. This synthesis is further enriched by its
identification of underexplored gaps, particularly the neglect of cadential performativity in prior
works—a lacuna underscored through references to Gade’s (2006) ethnography on the affective
resonance of Qur’anic recitation in Indonesia.

However, the review underengages two critical domains. First, it overlooks cognitive linguistics
frameworks, such as Sapir’s (1929) phonetic symbolism, which could elucidate why specific
phonemes (e.g., plosive -d/t in shadid) universally evoke semantic gravity. Second, it neglects modern
exegetical voices like Fazlur Rahman, whose thematic hermeneutics (Major Themes of the Qur’an)
could contextualize cadences within broader Islamic narratives, such as divine mercy versus justice.
By addressing these omissions, future research could deepen the interplay between acoustic form,
cognitive perception, and doctrinal meaning, advancing a more holistic understanding of the Qur’an’s
performative power.

Interlingual Transfer Challenges

The study illustrates the inherent equivalence loss in translating Qur’anic cadences. For instance,
rendering ghaftir rahim as “Ever-Forgiving, Most Merciful” preserves the semantic core but sacrifices
thythmic parallelism and -tm rhyme. To mitigate these losses, the study evaluates compensation
strategies across translations, such as Droge’s semantic retention and Haleem’s syntactic parallelism.
It provides translators with actionable methodologies to navigate the balance between doctrinal
accuracy and aesthetic resonance.

The study poignantly illustrates the inherent equivalence loss in translating Qur’anic cadences,
exemplified by the erosion of acoustic cohesion when rendering phrases like ghafur rahim (Q. 10:27)
as “Ever-Forgiving, Most Merciful.” While the translation preserves the semantic core of divine
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mercy, it sacrifices the original’s rhythmic parallelism and -im rhyme, which in Arabic unify the
cadence into a sonorous Islamic refrain. Such contrasts concretize abstract translation theory, offering
practitioners a tangible framework to diagnose and address acoustic-semantic trade-offs.

To mitigate these losses, the study evaluates compensation strategies across translations, contrasting
Droge’s semantic retention (“everlasting” for da’imiin)}—which prioritizes root fidelity at the expense
of thythm—with Haleem’s syntactic parallelism (“All-Knowing, All-Wise”). The latter mirrors the
Qur’an’s participial symmetry, leveraging English’s adjectival flexibility to approximate the
original’s structural elegance. By systematizing these approaches, the study transcends theoretical
critique, providing translators with actionable methodologies to navigate the precarious balance
between doctrinal accuracy and aesthetic resonance, while underscoring the cultural and linguistic
boundaries that shape sacred text interpretation.

The study transcends theoretical critique by furnishing actionable solutions to the perennial challenge
of translating Qur’anic cadences. Its taxonomy of untranslatables systematically categorizes
“problem spaces” such as the -im — -ful suffix mismatch (e.g., hakim — “Wise”), equipping
translators with a diagnostic toolkit to identify and mitigate acoustic-semantic erosion. To address
these gaps, the study proposes a compensation blueprint that balances doctrinal fidelity with
functional equivalence: strategies like syntactic parallelism (“All-Knowing, All-Wise”’) approximate
the Qur’an’s participial symmetry, while root-based lexical retention (“everlasting” for da’imiin)
prioritizes semantic integrity over rhythmic replication. These strategies are operationalized through
a replicable methodological model, which combines morphological annotation (e.g., tagging fa‘il
templates), stress pattern mapping, and translational shift coding. By modularizing this process, the
study offers a scalable framework for analyzing other siirahs or sacred texts, empowering scholars to
navigate the delicate interplay of form, sound, and meaning across linguistic boundaries—an
invaluable resource for both academic and devotional translation endeavors.

The study achieves its objectives within methodological and interdisciplinary constraints, offering a
replicable framework for analyzing Qur’anic cadences. However, its reliance on a single stirah and
limited translation corpus curtails generalizability. By addressing these gaps and integrating cognitive
and non-Western perspectives, future work could fully realize the potential of its innovative triad:
structural symmetry, semantic sonority, and translational sensitivity.

This study distinguishes itself by operationalizing interdisciplinarity—transforming abstract
theoretical debates into a concrete, replicable framework. It advances Quranic linguistics beyond
taxonomic cataloging, translation studies beyond Eurocentric models, and digital humanities beyond
superficial digitization. By treating cadences as living intersections of sound, meaning, and culture,
the work invites scholars to approach the Qur’an not as a static text but as a performative revelation,
where every phonological contour resonates with Islamic intentionality. Its greatest legacy lies in
proving that rigor and reverence, innovation and tradition, are not just compatible but mutually
enriching.

Conclusion

The study’s literature review adeptly synthesizes classical exegetical traditions (e.g., al-
Zamakhshart’s Al-Kashshaf) with modern linguistic and translational frameworks, forging a dialogue
between pre-modern hermeneutics and contemporary scholarship. It strengthens its theoretical
foundation by integrating Dror et al.’s (2004) computational analysis of Qur’anic rhyme schemes
with Neuwirth’s (2019) historiography of the Qur’an’s oral-poetic milieu, thereby bridging the form-
function divide that has long fragmented Quranic studies. Additionally, recent research by Elmahdi
and Mohamad (2024) highlights the importance of addressing students’ linguistic needs in developing
translation and interpretation skills, which underscores the practical implications of this study for
translation pedagogy and practice.
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The study empirically validates Abdul-Raof’s (2020) thesis that the Qur’an’s 1'jaz (inimitability)
arises from the symbiotic relationship between form and meaning. 82% of verse-terminal cadences
adhere to the fa‘1l/fa‘1lin morphological templates (e.g., hakim, da’imtn). This structural regularity
enhances the text’s rhythmic fluency and acoustically reinforces Islamic motifs. For example, the
recurrence of -Uin endings (e.g., da’imiin, “everlasting”) in 76% of eschatologically charged verses
links these cadences to themes of divine permanence and judgment.

The study demonstrates how phonemic patterns—such as the elongated -in vowel-—semantically
amplify the notion of eternity. It also reveals how phonemic clusters like -d/t assonance (e.g., shadid,
“severe”) phonetically amplify thematic gravity. However, the study does not fully dissect how
cadential positioning modulates the connotation of polysemic roots like h-k-m.

The study illustrates the inherent equivalence loss in translating Qur’anic cadences. For instance,
rendering ghafiir rahim as “Ever-Forgiving, Most Merciful” preserves the semantic core but sacrifices
rhythmic parallelism and -tm rhyme. To mitigate these losses, the study evaluates compensation
strategies across translations, such as Droge’s semantic retention and Haleem’s syntactic parallelism.
It provides translators with actionable methodologies to navigate the balance between doctrinal
accuracy and aesthetic resonance.
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